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INSTRUCTIONS
Use black ink.

Write your answer to each question in the
Answer Booklet. The question numbers
must be clearly shown.

Fill in the boxes on the front of the Answer
Booklet.

All questions in Section A have two parts,
(a) and (b). Answer BOTH parts of the
question on the poetry cluster you have
studied.

Answer ONE question on the text you have
studied in Section B.

INFORMATION
The total mark for this paper is 80.

The marks for each question are shown in
brackets [ ].

Quality of extended response will be
assessed in questions marked with an
asterisk ().



ADVICE

Read each question carefully before you
start your answer.
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SECTION A

Poetry across time

Answer BOTH parts of the question on the
POETRY CLUSTER you have studied.

1

LOVE AND RELATIONSHIPS

Read the two poems below and then
answer BOTH PART (a) AND PART (b).

You should spend about 45 minutes
plus your additional time allowance
on part (a) and 30 minutes plus your
additional time allowance on part (b).

(a) Compare how these poems present a

relationship where one person feels
more strongly than the other.

You should consider:

ideas and attitudes in each poem
tone and atmosphere in each poem
the effects of the language and
structure used. [20]



AND

(b) Explore in detail ONE other poem from
your anthology which presents an
unequal relationship. [20]
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‘Oh God’ by Michelle Tea

spilling water from my back,

you call and i come.

that exhausted walk to reach you
breathless and no i didn’t run

to see you, i’'ve been smoking 5
too much, same thing.

another awkward hug in the car

as my face smashes your cheek

that i can feel it leaving now

is the saddest, a beautiful eruption 10
you could have picked it off the tree

and chowed

but you weren’t hungry.

feeling it dying away all day.

much worse than the straining 15
against the leash, another gorgeous

thing that should not have happened,

gone again.
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2 CONFLICT

Read the two poems below and then
answer BOTH PART (a) AND PART (b).

You should spend about 45 minutes
plus your additional time allowance
on part (a) and 30 minutes plus your
additional time allowance on part (b).

(a) Compare how these poems present a
world changed by conflict.

You should consider:

ideas and attitudes in each poem
tone and atmosphere in each poem
the effects of the language and
structure used. [20]

AND
(b) Explore in detail ONE other poem from

your anthology which presents how
conflict changes things. [20]
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‘The Place Where We Are Right’
by Yehuda Amichai

From the place where we are right
Flowers will never grow
In the spring.

The place where we are right
Is hard and trampled 5
Like a yard.

But doubts and loves

Dig up the world

Like a mole, a plow.

And a whisper will be heard in the place 10
Where the ruined

House once stood.
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3 YOUTH AND AGE

Read the two poems below and then
answer BOTH PART (a) AND PART (b).

You should spend about 45 minutes
plus your additional time allowance
on part (a) and 30 minutes plus your
additional time allowance on part (b).

(a) Compare how these poems present
thoughts about life and death.

You should consider:

ideas and attitudes in each poem
tone and atmosphere in each poem
the effects of the language and
structure used. [20]

AND

(b) Explore in detail ONE other poem from
your anthology which presents sad
thoughts. [20]
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SECTION B
Shakespeare

ROMEO AND JULIET
Choose ONE question.

You should spend about 45 MINUTES plus
your additional time allowance on this
section.

EITHER

4* Explore the ways in which Shakespeare
presents dreams and visions of the
future in ‘Romeo and Juliet’. Refer to
this extract from Act 1 Scene 4 and
elsewhere in the play. [40]

In this extract, Mercutio finishes telling
Romeo about Queen Mab, the fairy who
inspires dreams. Romeo has had a
dream which has suggested he should
not go to the Capulets’ party.

19
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THE MERCHANT OF VENICE
Choose ONE question.

You should spend about 45 minutes plus
your additional time allowance on this
section.

EITHER

6* Explore the ways in which Shakespeare
presents love in this play. Refer to
this extract from Act 2 Scene 9 and
elsewhere in the play. [40]

In this extract, Portia has just
dismissed Arragon, who has failed
the casket test. Bassanio arrives in
Belmont.
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OR

9* ‘He has none of the qualities of a true
king.’

To what extent do you agree that this is
how Shakespeare portrays Macbeth?
Explore at least two moments from the
play to support your ideas. [40]
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MUCH ADO ABOUT NOTHING
Choose ONE question.

You should spend about 45 minutes plus
your additional time allowance on this
section.

EITHER

10* Explore how Beatrice’s ‘merry war’ with
Benedick is presented in ‘Much Ado
About Nothing’. Refer to this extract
from Act 1 Scene 1 and elsewhere in
the play. [40]

In this extract, a Messenger has just
praised the bravery of Benedick in
battle.
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